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ROBERT WILSON

“[Robert Wilson] is a towering figure in the world of
experimental theater and an explorer in the uses of time
and space on stage.” — The New York Times

Born in Waco, Texas, Wilson is among the world’s
foremost theater and visual artists. His works for the
stage unconventionally integrate a wide variety of artistic
media, including dance, movement, lighting, sculpture,
music and text. His images are aesthetically striking and
emotionally charged, and his productions have earned
the acclaim of audiences and critics worldwide. After
being educated at the University of Texas and Brooklyn's
Pratt Institute, Wilson founded the New York-based
performance collective “The Byrd Hoffman School of
Byrds” in the mid-1960s, and developed his first signature
works, including Deafman Glance (1970) and A Letter for
Queen Victoria (1974-1975). With Philip Glass he wrote the
seminal opera Einstein on the Beach (1976).

Wilson's artistic collaborators include many writers and
musicians such as Heiner Miiller, Tom Waits, Susan
Sontag, Laurie Anderson, William Burroughs, Lou Reed,
Jessye Norman and Anna Calvi. He has also left his
imprint on masterworks such as Beckett's Krapp’s

Last Tape, Brecht/Weill's Threepenny Opera, Debussy’s
Pelléas et Melisande, Goethe's Faust, Homer’s Odyssey,
Jean de la Fontaine’s Fables, Puccini’'s Madama Butterfly,
Verdi’s La Traviata and several of Shakespeare’s works.

Wilson’s drawings, paintings and sculptures have been
presented around the world in hundreds of solo and
group showings, and his works are held in private
collections and museums throughout the world.

Wilson has been honored with numerous awards for
excellence, including a Pulitzer Prize nomination, two Pre-
mio Ubu awards, the Golden Lion of the Venice Biennale,
and an Olivier Award. He was elected to the American
Academy of Arts and Letters, as well as the German
Academy of the Arts, and holds eight Honorary Doctorate

degrees. He is a Commander of the Order of Arts and Let-

ters and Officer of the Legion of Honor in France, bearer
of the German Officer’s Cross of the Order of Merit, and
laureate of the 2023 Praemium Imperiale.

Wilson is the founder and Artistic Director of The
Watermill Center, a laboratory for the Arts in Water Mill,
New York.

ISABELLE HUPPERT

When contemplating an actor such as Isabelle Huppert,
the temptation is to draw up an impressively long list of
names of artists including some of the greatest who have
been lucky enough to direct her, on stage and in film, or
to have simply been partners in the same cast. This goes
to show that not only is there recognition of the great
talent of the actor, but also the extraordinary openness of
a woman. We shall endeavor to focus on what is essential,
being fully aware that it is impossible to cover everything.

First there were drama classes, then studies at La Rue
Blanche-ENSATT and the CNSADP Conservatoire of
Dramatic Art. For the cinema, Isabelle Huppert has been
directed by Claude Goretta (The Lacemaker, BAFTA award
for Most Promising Newcomer to Leading Film Roles),
Claude Chabrol (Best Actress award at the Cannes Film
Festival for Violette Noziére, at the Venice Film Festival for
Story of Women and La Cérémonie, and the César award
for Best Actress also for La Cérémonie), Jean-Luc Godard,
André Téchiné, Maurice Pialat, Patrice Chéreau (Gabrielle,
Jury’s Special Golden Lion at the Venice Film Festival),
Michael Haneke (La Pianiste, Award for Best Actress

at the Cannes Film Festival), Benoit Jacquot, Jacques
Doillon, Claire Denis, Christian Vincent, Laurence Ferreira
Barbosa, Olivier Assayas, Patricia Mazuy, Diane Kurys,
Caroline Huppert, Frangois Ozon, Anne Fontaine, Joachim
Lafosse, Eva lonesco, Serge Bozon, Catherine Breillat,
Mia Hansen-Lave, Pascal Bonitzer, Guillaume Nicloux,
and Samuel Benchetrit. Prominent international directors
include Michael Cimino, Joseph Losey, Otto Preminger,
the Taviani brothers, Marco Ferreri, Hart Hartley, David

O. Russell, Andrzej Wajda, Werner Schréter, Rithy Panh,
Brillante Mendoza, Joachim Trier, Hong Sang Soo and
Paul Verhoeven (Elle, with a number of distinctions in the
United States including the Gotham Award, the Golden
Globe and the Spirit Award, as well as a best actress
Oscar nomination, and a nomination for the best actress
César award in France). Isabelle Huppert was head of the
jury of the 62nd Cannes Film Festival and of the Tokyo
International Film Festival. In recognition of her career,
the Berlin International Film Festival awarded her the
Silver Bear for Outstanding Artistic Contribution.

In her stage career, in France and internationally, Isabelle
Huppert has been directed by leading figures such as
Robert Wilson (Orlando, Virginia Woolf, adapted by Darryl
Pinckney), Heiner Mller (Quartett), Peter Zadek (Measure
for Measure, Shakespeare), Claude Régy (Jeanne au
blcher, Paul Claudel; 4.48 Psychosis, Sarah Kane); for
these last two performances, she was required to remain
almost entirely motionless from beginning to end.

Other directors include Bernard Murat (A Month in the
Country, Turgenev), Jacques Lassalle (Medea, Euripides,
Festival d’Avignon), Eric Lacascade (Hedda Gabler,
Ibsen), Yasmina Reza (Le Dieu du carnage), Krzysztof
Warlikowski (A Streetcar, based on the play by Tennessee
Williams, and Phédre(s) by Wajdi Mouawad, Sarah Kane
and J. M. Coetzee), Benedict Andrews, on stage with
Cate Blanchett (The Maids, Jean Genet, Sydney Theatre



Company and New York), and Luc Bondy (Les Fausses
confidences). More recently she has been seen in the
American production of Florian Zeller’s The Mother in
New York, La Ménagerie de verre by Tennessee Williams
directed by Ivo van Hove, and Chekhov’s Cherry Orchard,
directed by Tiago Rodrigues and premiered in the Cour
d’honneur at the Festival d’Avignon. She has the French
Moliére lifetime achievement award, and won the 16th
Europe Theater Prize in Rome.

She is working with Robert Wilson for the third time.

DARRYL PINGKNEY

Darryl Pinckney is the author of two novels, High Cotton
(1992), Black Deutschland (2016), three collections of
essays, Out There: Mavericks of Black Literature (2002),
Blackballed: The Black Vote and U.S. Democracy (2012),
Busted in New York and Other Essays (2019), and a
memoir, Come Back in September: A Literary Education
on West 67th Street, Manhattan (2022). He has written
and adapted texts for Robert Wilson's productions of The
Forest, Orlando, Time Rocker, The Old Woman, Letter to
A Man, Garrincha: A Musical of the Street, and Dorian, as
well as Mary Said What She Said.

Ludovico Einaudi first studied at the Music Conservatory
in Turin, and then at the Milan Conservatory, studying
with Azio Corghi, and gaining a diploma in composition.
Further training saw him working as assistant to Luciano
Berio, and then to Karlheinz Stockhausen. In the following
years, he composed music for ballet, cinema and theater,
while also writing works for orchestra and ensembles. His
first solo album, Le Onde (1996), based on the novel The
Waves by Virginia Woolf attracted great interest in the
world of the piano. He developed further with the next
album Eden Roc (1999), featuring a string quintet with
duduk player Djivan Gasparyan, then I giorni (2001), a
ballad cycle for piano inspired by a trip through Mali.

His sound tracks drew recognition and prestige: Fuori
dal mondo (2000), Luce dei miei occhi (2001), Le Prix du
désir (2004), This is England (film, 2004; series, 2010),
Intouchables (2011), Samba (2014), La Promesse d'une vie
(2015) and The Third Murder (2017).

The studio album Una mattina (2004) is more
introspective and meditative, and was followed by
Divenire with the Royal Liverpool Philharmonic, a wide-
ranging, ambitious and magnificent album. These two
recordings became the first best-sellers in the classical
record category to be also listed for the best popular
music sales. Ludovico Einaudi is the only classical
musician who performed at the first iTunes Festival. He
embarked on a long international tour while continuing
to compose. In 2013 he released a contemplation of

time that was recorded in a monastery and designed

as a suite, or rather, as chapters in a novel for piano
accompanied by strings, percussion and electronics.
The world tour included memorable concerts, e.g. at the
Sydney Opera House and the Verona Arena. The album
Elements, released in 2015, became “a map of thoughts
and feelings, of points, lines, shapes and fragments of
an inner stream flowing across myth, Euclid, the periodic
table of elements, and the writings of Kandinsky.”

On tour, performances of Elements at both pop and

classical venues were sold out for the next three years. In
2016, Elegy for the Arctic, commissioned by Greenpeace,
was performed on a platform floating in the Arctic Ocean.

In 2019, he undertook a long-term venture with Seven
Days Walking, an imaginary journey over seven days and
seven episodes producing seven albums, all released in
2019. In 2021, a large part of his music composed for film
and television was compiled in a double aloum named
Cinema. The year 2022 saw the release of Underwater, a
solo piano album inspired by the calm, quiet suspension
of time during the pandemic.

THE WATERMILL GENTER

Founded in 1992 by avant-garde visionary Robert Wilson,
The Watermill Center is an interdisciplinary laboratory

for the arts and humanities situated on ten acres of
Shinnecock ancestral territory on Long Island’s East End.
The Center has welcomed thousands of international
artists and visitors to enjoy 10 acres of landscaped
grounds and gardens, a Collection of over 8000 artworks
representing various cultures and movements, expansive
research library, and archives illustrating the life and work
of Robert Wilson. With an emphasis on creative process
and collaboration, The Watermill Center offers year-
round artist residencies, education and public programs,
providing a global community with the time, space, and
freedom to create and inspire.
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Lafont, Brown Foundation, Rosamond Brown, Teresa Bulgheroni, Bonnie Comley & Stewart F.
Lane, Amy Cooney & Marty Feinman, Susan Cook & Drew Fine, Paula Cooper, Valerie & Harry
Cooper, Cowles Charitable Trust, Cox Foundations, Madison Cox, Rose Anne de Pampelonne,
Markus Dochantschi, Dr. Lee MacCormick Edwards Charitable Foundation, Lisa & Sanford
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PROGRAM NOTES

Mary Said What She Said is a three-part monologue of
86 paragraphs that makes clear its intent right from the
outset: “Memory, open my heart.” Mary, Queen of Scots
and, for a while, Queen of France, reviews her life as “the
one and only Mary in Scotland and the Isles,” a worthy
pretender also to the English throne. We learn that this
long study in remembrance takes place just as she has
been sentenced to death by beheading by her cousin
Elizabeth I, Queen of England, and stands accused of
conspiring against her. But it is also a play in the course
of which Mary composes a drama of her life, a life whose
trajectory begins more or less with her birth and ends
with a heart-rending letter of farewell written in French
to her brother-in-law Henry lll, King of France, on the eve
of her death. The timeline unfolds as if the memory of it
came to her through free associations. The journey takes
us from one surprise to the next, marked by the twists
and turns of an existence interspersed by all-too-short
periods of happiness and unspeakable calamities. A
singular wealth of details, simple and charming, mingles
with an implacable destiny. Is she searching for her true
self? Who can say? After all, what she does know and
keeps reminding us is that she is queen and, as such,
sacred, and that she proclaims her innocence.

It is worth mentioning a few facts likely to shed light

on some of the references that Darryl Pinckney has
deliberately dropped into the shadows. The first part
retraces Mary’s adolescence in France during the reign
of Henry Il of France. The second, her return to Scotland,
the conflicts that assailed her and her imprisonment —
for eighteen years — until her death sentence. The third
focuses more on the clashes — particularly those of a
religious nature — she was forced to confront, Catholics
versus Protestants. And in effect she illustrates what she
said at the time: “In my end is my beginning.”

Gradually, we become privy to her meeting with, and
marriage to, Francis Il, son of Henry Il and Catherine de’
Medici; she was sixteen years of age at the time, as was
he. Thus she became Queen of France, but only for a
year. Then, her forced return to Scotland, her marriage
to her half-cousin Henry Stuart, the latter’s murder,

her marriage to Bothwell (following her affair with him,
most probably during the reign of Henry Stuart) and the
accusation of conspiring with Bothwell in her husband’s
death, whom she likewise accuses in the play of plotting
to bring about her own death.

Darryl Pinckney came across the fascinating figure

of Mary, Queen of Scots, in the historical text by
Stefan Zweig. He also became aware of Mary'’s letters,
rediscovered in the 19th century and subsequently
published, albeit few in number. But they did include
this final letter to Henry Ill of France, written on the eve
of her execution, which Darryl Pinckney then adapted
somewhat as he wrote his play with Robert Wilson in

mind. Within the skillful counterpoint with which the
author intertwines the themes of his play, we are struck
by the fact that Mary recalls learning to dance at the
French court thanks to Diane de Poitiers, mistress of
Henry Il. It is a theme that clearly resonates with the
slow waltz for a queen deceased. The Queen’s destiny
is characterized by her righteousness, even if the text
fluctuates between a number of themes, serious or
innocuous, mundane or fatal.

He may well have been troubled by the question of
Mary’s innocence or guilt, for she stood accused, as

the accomplice of her lover Bothwell, of instigating

the murder of her second husband, Henry Stuart. In

any case, he does not believe she conspired against
Elizabeth I, whose turbulent and tumultuous reign caused
her to believe she was surrounded by enemies. In fact,
despite what Schiller imagined in his play Mary Stuart,
Mary Queen of Scots never met Elizabeth. Her spell —

or rather spells — in prison over a period of eighteen
years of captivity were never anything other than trial
and tribulation. She rarely ventured out of the castles

in which she led her reclusive life, preferring instead to
lock herself up. In the play she does not bemoan her fate
and, indeed, complains little, for it was not a matter of
aggrieving, let alone saddening, the spectator. Rather,

it was about demonstrating her pride at being Queen of
both France and Scotland, as she had been, and worthy
of the throne of England, had fates and fortunes been
otherwise. Her lot was indeed an unfortunate one, hence
the kind affection with which she is held in posterity.

But as a figure, she is not “romantic” (and Robert

Wilson would not have wanted her to be). She was not
particularly interested in the principles of politics, nor

in the substance of those religious quarrels, even if, as a
Catholic, she had to face no few Protestant enemies. She
is essentially a Renaissance figure, with all the culture
that entails. And then of course Darryl Pinckney is an
admirer of the immense intelligence of Isabelle Huppert,
an actress capable of embracing every aspect of the
character, and her destiny.

— Frangois Regnault for the Théétre de la Ville

GO BEYOND THE STAGE

Explore Mary Said What She Said through a curated
collection of online interviews, essays, articles, reading
lists, and other digital resources, offering deeper
perspectives into the production.

insights into this production.
Or visit NYUSkirball.org/mary_said_prep




NYU Skirball embraces James Baldwin’s dictum that
“artists are here to disturb the peace.” As a stage for
bold performances, radical ideas, and global artistry,
we present groundbreaking theater, innovative dance,
and thought-provoking dialogues that challenge and
inspire. Rooted in the heart of Greenwich Village, we are
a destination for adventurous audiences in search of the
unexpected.

Our mission is to present bold, cross-disciplinary work
that is captivating, compelling, and fearlessly disruptive.
We proudly champion renegade artists who surprise,
productions that defamiliarize the familiar, and thought
leaders whose courage, audacity, and visionary ideas
leave an indelible mark.

Our stage hosts some of the world’s most daring artists:
directors like Milo Rau, Daniel Fish, and Toshiki Okada;
revolutionary choreographers such as Anne Teresa De
Keersmaeker, Florentina Holzinger, Boris Charmatz,

Eiko Otake, and Faustin Linyekula; and groundbreaking
composers including David Lang, Du Yun, George Lewis,
Henry Threadgill, and John Zorn.

We enthusiastically present cutting-edge theater
ensembles like Druid, Elevator Repair Service, Forced
Entertainment, Gob Squad, Nature Theater of Oklahoma,
The Wooster Group, Target Margin, The Civilians,
Seongbukdong Beedoolkee, and Teatro La ReSentida,
alongside world-class dance companies such as
(LA)HORDE, A.I.M by Kyle Abraham, Big Dance Theater,
and Bill T. Jones/Arnie Zane Dance.

Our stage is also a platform for discourse and dialogue,
hosting leading thinkers and cultural icons like Kwame

Anthony Appiah, Judith Butler, David Chalmers, Angela
Davis, Hua Hsu, Zadie Smith, and Slavoj Zizek.

We are NYU'’s largest classroom. We want to feed your
head.

NYU Skirball’s programs are made possible, in part,

with support from the National Endowment for the

Arts; the New York State Council on the Arts with the
support of the Office of the Governor and the New

York State Legislature; the Howard Gilman Foundation;
Dance Reflections by Van Cleef & Arpels; The Laura Pels
International Foundation for Theater; Collins Building
Services; Harkness Foundation for Dance; Villa Albertine;
General Delegation of the Government of Flanders to
the USA; Goethe Institut; Austrian Cultural Forum New
York; Marta Heflin Foundation; Polish Cultural Institute;
as well as our valued donors through memberships,
commissioning, and Allies for Arts Access Fund support.
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ART WORKS.

PLEASE JOINUS

NYU Skirball Members are essential to our mission of
championing bold and adventurous work. Members
enjoy discounted tickets, pre-sale access, and exclusive
opportunities to engage with innovative artists and
thought leaders. Memberships start at just $75. Your
support makes fearless art possible!

FRIEND « $75 (Fully tax-deductible)

« Up to 25% off one ticket per show

» Advance notice of upcoming events

« Exclusive pre-sale tickets

« Subscription to NYU Skirball’s e-newsletter

« Member offers at local Greenwich Village restaurants
and shops

SIDEKICK « $125 ($110 tax-deductible)

All of the benefits Friends receive plus:

« Up to 25% off two tickets per show

« Complimentary NYU Skirball tote bag

« Complimentary ticket exchanges

- VIP seating for select NYU Skirball humanities events

COMRADE « $250 ($235 tax-deductible)

All of the benefits Sidekicks receive, plus:

« Up to 25% off four tickets per show

- Waived ticketing fees (savings of up to $6 per ticket)
« Exclusive access and invitations to meet artists

- Invitations to private dress rehearsals

BESTIE - $500 ($470 tax-deductible)

All of the benefits Comrades receive, plus:
« Complimentary drink at the Lobby Café
« Invitations to opening night parties

- Private backstage tour

BOSOM BUDDY - $1000 ($955 tax-deductible)
All of the benefits Besties receive, plus:
« Two complimentary drinks at the Lobby Café for
Skirball Presents productions
« Two passes to all Skirball humanities event receptions
« Enhanced pre-sale, prior to Member pre-sale
- Dedicated patron line for personalized customer service

SOUL MATE » $2500 ($2455 tax-deductible)

All of the benefits Bosom Buddies receive, plus:

« Four passes to all NYU Skirball humanities event
receptions

« Ability to secure premium house seats

ok Scan to become a NYU Skirball member.
A7l Or visit NYUSKirball.org/join




NENT @ NYU SKIRBALL

International Contemporary Ensemble:

Composing While Black

March 22

The International Contemporary Ensemble performs
work by and with four composer-performers from the
renowned experimental music collective, the Association
for the Advancement of Creative Musicians (AACM).

Adrienne Truscott & Brokentalkers:

Masterclass

March 28 & 29

Blending the savagely comic discourse of Adrienne
Truscott with the slick dramaturgy of the internationally
renowned theatre company Brokentalkers, Masterclass
is a parody like no other — uncovering truths about
privilege, power and the hold they have over our so-
called great artists and the positions and opportunities
they are granted.

Daniel Léveillé Danse:

Amour, acide et noix

April 11 & 12

In this revival of a 21st-century masterpiece, Amour, acide
et noix (2001) speaks of four dancers’ solitude, but also
and most specifically, of the infinite tenderness of touch.
Offering nudity as frank and free of false modesty, the
skin becomes the body’s one true costume.

Sean Curran Company:

PATH & Everywhere All the Time

April 18 & 19

Sean Curran Company makes its NYU Skirball debut
with two works: the world premiere of PATH, along with
Everywhere All the Time (2018).

tukasz Twarkowski:

The Employees

April 24-26

Marking the North American premiere of tukasz
Twarkowski, one of Europe’s most acclaimed directors,
this visually striking adaptation of Olga Ravn's acclaimed
novel offers a mix of theater, film, and installation in an
exploration of what it means to be human.

THE SKIR - BALL 2025:

Honoring Daniel Fish, Eiko Otake & Catharine R. Stimpson
Hosted by Murray Hill

May 5

Join us for an unforgettable evening celebrating
groundbreaking artistry, bold ideas, and transformative
contributions to the performing arts and academia.
Expect an evening filled with joy, entertainment, and
inspiration, all in support of NYU Skirball’s mission to
champion bold and adventurous performance.

[m] Scan tolearn more or purchase tickets.
%oy Orvisit NYUSkirball.org
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